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SCHEDULE
IIETAK, 12. anpiM / FRIDAY, April, 12
KaMepea ca^a, npBM cnpar/ Chamber room, f i r s t floor
10.00-11.00 PeracrpaqMJa yieCHMKa / Rcpsl ration (if I he Pa r t i c i pan t s
11.00-11.30 CseiaHO OTsapaite nayiHor cicyna TpaSui^uja KOO uncnupai^uja / Opening;
ceremony of (ho scientific mooting TmhtMi us h^imtkr.t
ripOMoqMJa M3AaH>a sSopmiKa pa,4OBa ca nsymor cicyna TpaSui^uja KOO
UHCnupamija 2017 1 Promotion of the.1 edition of the co!!ecfion of papers from the
scientific conference I'raJitioii a--, liKpirathni 20'!7
11.30—13.30 ILienapna npe^aBatta / Plena ry sessions
• flf Msan My^M (Ivan Moody), (/IwcaSon, Hopryra/i / Lisbon, Forluivil)
East is West and South is North
• 4p B/iaHKa BorynoBMh (Eeorpa/j, Cp6nja / BdgraJp, Sei'bid)
Cognition in composing contemporary art music
15.00-17.00 Cecuja nocBehena 8/13411 C. MiMomeBiihy (KaMepna ca/ia) / Session devoted to
Vlndo S. Milosevic (Chamber room)
15.15-17.00 ETHOMysMKO/ionija (y™OHMqa 6p.9), 1. cecwja / EthnonHisicobgy (classrotMn 9),
1st session
15.00-17,00 MysiMKa ne^aromja (yqHOHMqa 6p.2), 1. cecuja / Music pediigogy (classroom 2),
1 st session
18.00-19.00 KoHiiepx Tpaduu,uja na cupnu, no sanwcMMa Me^iorpacJ)a 20. BiijeKa (EaHCKii 4sop)
/ Coneeil Twdiiiun e.'i the sa-iic, by 20th century melof.rapbk: records (Bnn's PaLicei
20.00 Beiepa 33 y^ecHMKe CKyna (xoxe/i BOCHB) / Dinner for Conference Participants
f hotel Bosna)
CYBOTA, 13. anpw/i / SATURDAY, April, 13
09.30-11.00 ETHOMy3MKO/ioraJ3 (yHnoHnqs 6p.9) 2. cecMj'a / EthiiomusicoJogv (classroom 9),
2nd session
09.30-11.00 My3H<iKa ne^arorMJs (yHMOHiiqa 5p.2) 2. cecMJa / Music pedagogy (classroom 2),
2nd session
09.30-11.00 MysMKo/iorHJa (Kainepna ca/ia) 1. cecnja / Musicologv (Clumber room).
Kl
11.00-11.15 Rsysa 33 Ka(j>y / C'oflee break
11.15-12.45 ETHOMysMKO/ioraja (yiMOHMiis 6p.9) 3. cecujs/ EthnoiTiusitxilogy (classroom l)},
ei'd session
11.15-12.45 MysMKCMOraja (KaMepna ca/ia), 2. cecMja / Musk:i)I.)};v (Chamber room),
11.15-12.45 MysMHKa TeopMja (yraOHMqa 6p.2), 1. cecuja / Music theory (classroom 2\,
1.SC session
12.45-14.00 riaysa 33 pyiaic /
14.00-14.45 KaMepna ca^a / Chamlx.-r room
TarjaHa IIlTe<|>aHMii (Hiyj-OpMoac, CyioseHMJa): Msmeljy noxsa/ie M 3a6opasa: Msan Baj/ie
(1855-1920) H H>eroBM Heyo6M«iajeHM MysiiiKM JincpyMeHTM / Tatjana Stc-fanic (Ptuj-C)rmox,
Slovenia): Meet hvaSo in |X)/nbo: lv»in H.iiuo (1S55-'1C'20) in r:ji'go\'i nenavadni glasheni i /umi
/ Bclvvet'n praise ani.i oblivion: Iv^n l>ajiic (lH:i5— 1°20) and his unusua i musical inve.nt ions




16.15-16.30 Ilaysa aa Kacfiy / ( <
16.30—18.00 MysMKO/iorMJa (Kainepna ca^ia), 4. cecpija / Musicolo^y (C'iianihcr room),
4th session
16.30-18.00 My3M^Ka xeopuja (y>^MOHM^a 6p.2) 3. cecuja / Music theory (classroom V),
"••I'd session
20.00 KonqepT KOMnosMTOpa caspeMeee mysMKe (Mysej PenyS/iHKe CpncKe), (K^i
KOMnosMTOpa Byia^e C. MiMomeBiiha) / (ionreil of cornposei s of coiiieniporary music
(.Museum of the Republic of Srpskn), (piano of composer Vkalo S. Milosevic)
HE^E/bA, 14. anpn/i / SUNDAY, April, 14
09.30-11.00 MysiMKa neAaroraja (yiMonnqa 6p.2), 3. cecuja / Mu;.,ii
3rd session
11.00-11.15 nayaa sa Kacjjy / Coffee break
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nrorpAM HAY^Hor CKYIIA
PROGRAM OF THE SCIENTIFIC MEETING
IIETAK, 12. anyvui I FRIDAY, April, 12
15.00-17.00 CecMJa nocBehena B^aflM C. MjuomeBMhy (KaMepna caaa) / Session
devoted to Vlado S. Milosevic (Chamber room)
hair: ap Can^a
CaH>a nynau, MA n up Mapuja 4yMHMh BiuoTMJeBMri: /5n™xa/iM3aqMJa
MarnexocboHCKMX xpaica Byia^e Mn/ioiiieBMha: Peay^xaxM m nepcneKTMBe / Digitization of
magnetic tapes of Vlado Milosevic: Results and Perspectives
4p Ba^eHTOHa ^yTuna: Oo/iic/iopHe MHXOHaqiije y AJe/uiMa B/ia^e MiMomeBiiha M BoJMHa
KoMaAMHe Koja cy MHcnupMcana noe3MJOM MaKa /liBAapa / Folklore Intonations in the
works of Vlado Milosevic and Vojin Komadinn Inspired b
Mp EnAana CMaHAamh: OopMa^HO-crpyioypHa ana/rosa CBMXB 3a o6oy M
opKecrap B/ia^e C. MMAOiiieBMha / Formal-structural analysis of the Suite for Oboe and
String Orchestra by Vlade S. Milosevic
Mp Top^ana TpyJMh, 4aBMA MacTHKOca, MA: Mysimice WMnpecnje y ciiMcpoirojcKoj
noeMM EaHiaAyKa 1969 B^ia^e C. MiMoineBnha / Music impressions in symphonic poem
Banja Luka 1969 of Vlado S. Milosevic
Paflocx TMOita KpTMHMh, MA: O/VHOC MSMerjy MysMiKor M noexcKor y Flem njeaiMa 3a ZAUC
u KAaeup B^ia^e MnAomeBnha / The relation between music and poetry in Vlado Milosevic's
Vive Songs for voice iind piano
Ap Canfla ,4oAMK, Mp Sopan HnKO^Mh, Mp Caina IlaB/iOBMh: ,,AcoHaHqe H
peMMHiicqeHiie" ca Aroca - cnM(j)OHMJCKa noeMa XuAettdap B^a^e C. MM/aoraeBnha /
"Assonance and Heinmiseences" from Athos - Symphonic Poem Hilendar by Viado S.
Millosevic
15.15-17.00 ETHOMyiMKCMoraja (yMMOHMqa 6p.9), \ cecwja / Ethnomusicology
(classroom 9), 1st session
IIpeflCJeAaBajy / Chairs:
4p ^parima ITaHuri KamaHCKM M
flp BecHa KapMH
BMO jera JoKiih, MA: Caa^HJCKa ceB^ayiMHKa y M3BoljeH.y M KasMB
- npuMep Ha^HaqnoHa/iHOCTM je^He MysMiKe npaKce / Sevdalinka with saz accompaniment,
interpreted by Rajko Simeunovic - an example of trans-nationality of a music practice
12
4p Caita PaAMHOBMh: KBKO caM MpejKOM noxsara/ia M3ry6/teHe COKOMJSC, MAM: o HBRHM
eraoMysMKO^oinKHM noTenqMJa/iMMa ,,caj6ep-ca(J)apMJa" / How I captured the lost SoMovi
[Falcons] with the Web for: about «ome (.•thnonui.sicoloj:ic.i! potentials of "cvIx-r-^aKm-")
Maja A>. PaAMBojeBnh, MA: B/ianiKa MysiiKa XoMo/ta y saocraBiuTHHii O/iMBepe
Myia^eHOBiih / Vlachs music of Homolje in the legacy of Olivera Mladcnovic
Ap B/iaAHMnp JaneBCKn: )KeHCKii o6pe/iHM noeopKM BO MaKe^oncKaxa
K^acn(})HKaMJa / Women's r i tual progressions in the Macedonian etnochoreological
classification
15.00-17.00 MysHHKa ne^aromja (yMMOHima 5p.2), 1. ceciija / Music pedagogy
(classroom 2), 1st session
ripeflCJeflaBa / Chair: Mp Oiasima
Mp Je^iena 4y6A6Bnh, A>nA>aHa Bojionh: YnorpeSa necaMa, npiimepa
^inxepaxype M MHCxpyKXHBHMX npMMepa y PHXMMMKMM npnpy^nnqMina sa ocnoBHy
MysmiKy iiiKO/iy y CpdMJn (1983-2015) / Using Songs, Examples from Music Literature and
Instruction Models from Handbooks for Rhythm for Primary Music Schools in Serbia (1983-
2015)
Mp 4yniaH EpaK: Mexo/wiKe nocraBKe PMXMM<IKMX (jjiirypa y npupy^HuqMMa cpncKMX
ayxopa npuMjettMBaHnx y Hacxasn MyswqKe nMCMenocxM y SocaHCKOxepqerosaiiaiM
mioMaMa 04 1918. 40 1939. ro^MHe. / Methodical settings of rhythmic figures in the
handbooks by Serbian authors which were being applied in the teaching of musical literacy
in the schools in Bosnia and Herzegovina from 1918 to 1939.
Mapuja TjoprjesMh; #p MwoMMpa M. TtyprjaHOBHh; ap Coita IJ,BeTKOBMh: Mysn^Ko
oSpasosaite M BaHniMMCKe aKXMBHocxw Kao no^cxnqaj pasBOJy MyswiKMx KOMnexenqMJa
y^eHMKa / Music education and extracurricular activities as an incentive for the development
of musical competences of students
Mp OiaBMija r/iyBnh; MiipjaM MapKOBMh, MA: Yziora njesaita y ITOTOXHOJ HacxaBM
raxape / The role of singing in the initial teaching of guitar
BoJKMh, Mp Je^ena 4y5*eBHh: YnosHaBaite ^BKOEMXHX cBojcxaBa 6n/baKa
ynoxpeSoM 4e<rjnx necaMa, 6poja^Mqa M dpaa/inqa / Usage of Children's Songs, Counting
Rhymes and Tongue-Twisters to Introduce Medicinal Properties of Herbs
13
CYBOTA, 13. anpwi / SATURDAY, April, 13
09.30-11.00 ETHOMysMKCMOraja (yqnoroma 6p.9), 2. cecMJa / Ethnomusicology
(classroom 9), 2nd session
hnir: #p 3/iaxa MapjaHOBMh
TaTJana IHre<J>aHMi: rioKymaj npmcasa Seorpa^cKor M capajescKor 4063
rpa4HTeAa BUOAUHS MakCiiMM/iMjaHa Ctca/iapa M Byia>Ka ,4eMinapa cxapirjer / i i u
bcogradskogi , > > > i . I h n , , i ' , '
Dei < , | I • , I i < I
During Belgrade and Sarajevo Periods
Eopnc/iaB MMJbKOBuli, MA: FIpo6/ieM0 xepMMHO4oiiiKor o^pebeaa HHcrpyMenxa cfjpy^ie
y KonxeKcry itenor wcxopiijcKor caMe^aBaHba / Problems of terminological determination of
frula in the context of the historical prevalence of the instrument
3opan EoraaHOBMh, MA: Tpa^MqwoHa^HM MysiMKM MHCxpyMenT mnM6ypa: nexo>KM«iaHa
caMnqa MS EaiKe / Tradidonal music instrument tambura: Backa five-string samica
Ap 3/iaTa MapjaHOBMh: Rigoletto mehy njecMaMa 3a y dpymso: y4ora xapMOHHKe y
xpa4nqnJM Eoice KOXopCKe / Rigoletto between society songs: the role of the accordeon in the
traditional music in Boka kotorska
09.30-11.00 MysHiKa neaarorMJa (yHMOHMija 6p.2), 2. cecMJa / Music pedagogy
(classroom 2), 2nd session
IIpe4CJeAaBa / Chair: Mp Cama ITaB/iOBMh
flp Huana Xpnxa BeniKOsam flp MsaHa flpofna/i: Sopncjasa M. BaCMAesnh: McKycxsa M
anviMKaqMJe 6yrapCKe Hacrase co^i<[)erja y cpnctcoj ne4aroniKoj /inxepaxypii / Zorislava M.
Vasiljevic: Experiences and applications of Bulgarian teaching solfeggio in Serbian
pedagogical literature
A/ieKcan^pa EpamcoBHri, MA: CpncKa Hapo/uia necMa y MBTOAIMKOM npwcxyny nacraBM
no«iexHor MyaimKor oqMCMeH>aBaH>a SopMCMase BacnAesMh / Serbian folk song in
methodical approach to teaching init ial musical literacy by Zorislava Vasiljevic
Mp Cama ITaB^OBMh, Mp daaima TayBuh: 3opwc/iaBa M. Bacn/teBnh - pe<J>opMaxop
npoqeca MysMiKor onMCMeitaBaiia na npocxopy PenySAiiKe CpncKe / Zorislava VI.
Vasiljevic - the Reformer of the Process of Musical Literacy in the Republic of Srpska
Mp 4parana ToflOpoBjA: Kaxe4pa 33 co/KJ>er)o n Mysn^Ky ne^arorajy OaKy/ixexa
My3i«Ke yMexHocxM y Beorpa^y - cxoacep cpncKor BMCOKOF My3imKO-ne4aroniKor
o6pa30BaH>a / Solfeggio and Music pedagogy Department of Faculty of Music in Belgrade -
pivot of Serbian musical-pedagogical high education
saiia ,4po6HM: riepcqeKxnse Hacrase co/i(j)er)a y Cp6njn - xpa4nmija y AiiraxaAHOM
espectives of Solfeggio teaching in Serbia - tradition in the digital age
14
4p Msana Xpriica BeniKOBaii: AciiMexpimHe/HenpaBMAHe Mepe y <I>paHqycKoi 'iMxepaxypii
3a Hacxasy co/«J)el)a: npucxynii m MMiMeMeHxaqirje / Asymmetric /irregular measures in
French literature for teaching Solfeggio: approaches and implementations
Je/iena EeoianwH: PMXMIMKM ^MKxaxii: BapHjanxe M H,MxoBa qeAMCxo/tHOCx / Rhythmic
dictations: variants and their purposefulness
09.30-11.00 MysMKO/iorMJa (KaMepna ca^ia), 1. cecwja / Musicology (Chamber room),
1st session
npeflcjeflasa / Chair: #p Anioja Ca6o
Ban>a Cnaciih, MA: Penepxoap Onepe Hapo^nor nosopnuuxa y Beorpa4y (1970-1990) /
The Repetoire of the Opera of the National Theatre in Belgrade (1970-1990)
Mupa^ex 3y/iMh: Ce^aM^ecex ro^MHa nocxojaiia n pa/ta OcnoBne MysiMKe uiKOAe y
th anniversary of work and existance of the elementary music school in Tuzla
Ap CoH,a MapwHKOBHh, 4p Aroiqa Ca6o: Kope/iaquja nacxase ncxopMJe Mysuxe M
MysMiKnx o6yiMKa y cpe/ptoj MyswiKOJ IUKO^M: Xaj^HOBa noc^ie4H,a K4aBnpCKa conaxa /
Corelation between subjects of music history and studies of musical form in the secondary
music j'-rliooi: Ihc lasl Haydn's piano son.ilo
11.15-12.45 ExHOMysMKO/iorMJa (ynMOHMqa 6p.9), 3. cecwja / Ethnomusicology
(classroom 9), 3rd session
hair: ap Becna MBKOB
Mp XpHCTHJaH HMKO/IOBCKM: AnjaxpoHujcicn npiiKas na mecra M npocxop 3a nrpafte BO
Maxe^OHMJa / Diachronical overview of the places and dancing space in Macedonia
Svetlana Dacanin, MA: Koreografije tradicionalnih plesova za decu Bogdanke Bobe Duric /
Choreographies of traditional dances for children by Bogdanka Boba Duric
Branislav Ostojic: Posleratni festivali prosvetnih drustava Bujstine / Post-war Festivals
Education societies in Buje
Jy^HJana Eanrnih, MA: /IpyuixBene M no/ipixniKe npoMene M xaMSypauiKa npaKca:
cxy4nja dyqaja Be^iMKor xaMSypsniKor opxecxpa Pa4MO-xe/ieBM3HJe BojBO4nee /
Socio-political movements and tamburica practice: The case study of the Tamburica
Orchestra of Radio-Television of Vojvodina
Je/iena JoKOBMh, MA: CIMIHOCXM M pas/mxe y MSsohaHKOM cxnyiy xpy5aiKnx opxecxapa
3ana4He, ceseponcxoHHe w jyroMCxoiHe CpSuje H3 npiiMepy Mssorjefta Mopmufl. /
Similarities and differences in performing style of trumpet orchestras of Western,
Northeastern and Southeastern Serbia on the example of performances of moravnc
4p Becna MBKOB: Opxecxap xapMOHHKa ,,A/ieKC3 IIIanxMh" Yr^beBHK - 04 yroomiqe 40
cqene / The Accordion Orchestra "Aleksa S/inlic" Ugljevik - from Classroom to Stage
15
11.15-12.45 MySMKO/ioraja (KaMepsa caaa), 2. ceoija / Musicology (Chamber room),
2nd session
HpeACJeAasa / Chair: AP Bor^an TjaKOBwh
4p An>a TIasapeBMh Koipih: MMnpecuje U3 MAadocmu: orjeK r/iacosa jHx/iase y Ma/iepoBOM
cxBapa^amxBy M noexnqM / Impressions of youth - echo of Jihlava's voices in creativity and
poetic of Mahler
,4p AaeiccaHApa Ha/iaAMH: Fusio/Diffusio Oio6o/;aHa AxanaqKOBMha / Fitsio/Diffusio by
Slobodan Atanackovic
Maja Radivojevic Slavkovic, MA: Otklon od tradicije: Nik Kejv i muzicki video / Deviation
from tradition: Nick Cave and music video
Mapiija ToMMh, MA: CemuMO ce Ham KOJU jypu HUM</n/: ssyqHii OMax MMxy o nacxaHKy
rbyiayxe y KOMnosnqnjn MuMui^py Msane CxecbaHOBiih / Remembering the. Pan chasing a
nymph — sound homage to the myth of creation the flute in Mimicry by Ivana Stefanovic
4p EorAan T)aKOBnh: Iloxpara 3a HaqMOHa^HMM CTMAOM y npaBOOiaBHOj xopcKOJ MyswiiM
20. seKa: npsa cj>MHCKa Aumypzuja ce. Joeana 3Aamoycmoz 33 MeinoBiixM xop (1936) Flexa
AxMHeea (1885-1956) / ,,The SL-arch for nauonal music style in Orthodox' choral music of 20th
century - first Finish Liturgy of St. John Chrysostom lor mixed choir (1436) bv Pekka Attinen"
11.15-12.45 MysMHKa TeopMJa (yHMomma 6p.9), 1. cecuja / Music theory (classroom 9),
1st session
hair: ̂ p 3opaH BoaKaHuh
4p 3opaH BoacaHMh: HeKe cneqM(j)MqHOCTM KOMnosminoHor iMana penecaHCHor Moxexa /
Some specificities of the Renaissance motet compositional plan
Dr Danijela Zdravic Mihailovic: Prilog proucavanju muzicke sintakse - o granicnim
slucajevima fragmentarne i recenicne srrukture / Contribution to the study of the musical
syntax — on boundary cases of hMgniuntarv and sentence structure
Mp FopAana Fpyjiih: Pe4e(j)MHMcaHH COHBTHM oS^MK y ^o^eKa^oncKMM ycioBMMa
Apno^a IIIeH6epra /Redefined sonata form in the dodecaphonic conditions of Arnold
Schoenberg
14.45-16.15 MySHKcmoraja (KaMepna caaa), 3. cecMJa / Musicology (Chamber room),
3rd session
air: Ap AaeKcaHApa riaaaAMH
Mnaoiii BpaJOBiih, MA: HeKO^MKO xesa o yinepenoM Mo^epHiisMy M Tpa^Mmijn / A few
Thesis on Moderated Modernism and Tradition
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Mp HeseHa TieK^iih: Mn/tHKaquja esponcKe My3j«Ke Tpa^nqMJe y caspeMenoM CBMJexy
nnjaHM3Ma / Indication of the European musical tradition in the contemporary world of
pianism
Bojana PaAOBanoBnh, MA: IViac Kao MCAHJ M oSjem nernum a: My3MKOAomKH ynMC y
cry^MJe Maca / Voice as Medium and objct petit a: Musicological Contribution to Voice
Studies
Mapxo BecMh: TpaHcr})opMaqMJa M TpaHccfmrypaiiMJa MyswHKor MAnoma: nocxMOAepna
Kao HOBM 3ByqHM M ceMaHTMiKM npocTOp / Transformation and transfiguration of a musical
idiom: postmodern as a new sound and semantic space
Cred>aH I^BexKOBnh, MA: CMMOTOMM MOAepHMCTmiKMX TeHAeHqMJa y MysMiKoin
M34aBaiiiTBy Kpaja XIX u noqeTKa XX sexa / The symptoms of the modernistic tendencies in
music publishing in the late XIX and the beginning of the XX century
14.45-16.15 MySHiica reopnja (yHworoma 6p.9), 2. cecuja / Music theory (classroom 9),
2nd session
ir: Mp Mnaom SaxKaaMK
Mp Mapxo AaeKCMh: AcoqiijaxMBHH TOHa^MxeT y TeopnJM MapKupanocxn: COAOMU M
EACKinpa Pnxap/i,a IHxpayca / Associative tonality within the markedncss theory: Richard
Mp Miiaoin 3aTKajMK: Pe ,̂ CAMKB M ssyK y QW-AOITWKOM KAyny / Word, Image and Sound
in the Bi-logical Key
4opoTea BeJHOBMh, MA: YxMqaj xpa4nqMona/iHe janancKe Mysnxe Ha KOMnosMqiione
nocxynxe Topea TaKeMnqya y KOMnosmiMJM A Flock Descends into the Pentagonal Garden /
Influence of traditional Japanese music on composition techniques in Tore Takemitsu's
composition ,,A Flock Descends into the Penia^cmni CiirJcii"
16.30-18.00 MysMKO^orMJa (KaMepna caaa), 4. cecnja / Musicology (Chamber room),
4th session
air: Ap
Mapwja To/iy6oBiih, MA: MMCMJa PycKor AOMB y BeorpaAy: Ky/ixypea noAMxmca M
(1933 - 1941) / A Mission of the Russian House in Belgrade: Cultural Policy and Music
(1933-1941)
MomiKa HosaKOBiih, MA: riMcana pei o Mysiiqn y qacoqncy sa nosopumxe, MysnKy H
rj)nyiM Comoedia / Written word on music in the journal for theatre, music and film Comoedia
MHAOIU MapHHKOBnh, MA: MysiMKM cj)ecxMBa/iM Kao OApas Ky^xypee no^MXMKe: 04
BapinaBCKe jeceHM 40 Mysn^Kor 6njeHa/ia 3axpe6 / Music Festivals as a Reflection of
Cultural Policy: From Warsaw Autumn to Music Biennale Zagreb
17
Mania Cnaiih, MA: yAora AapMiumamcKiix uHmepntmuowAHUx Aemnux Kypceea 3a nosy
MysitKy y CTBapatfay nose esponcKe M H6Ma<JKe MysMiKe xpaAMiinje / The role of Darmstadt
International Summer Courses for New Music in creation of the new European and German
music tradition
16.30-18.00 MysMHKa reopHJa (yMWoroma 6p.9), 3. ceciija / Music theory (classroom 9),
3rd session
Mp Wuana U,epoBnh, ITe^a Xapx, MA: Hcma jeAHOCxaBHOcx y TyxmiM necMOMa BoJMHa
e / New simplicity in Vojin Komadina's Sad san<(f
MMPKO JepeMHh, MA: Tpwo sa BJKMHHy, BmoAomeAO v. KAasnp 4paryxMHa rocryniKor -
aHaAiiTMiK.il npMKas / Draguiin Gostuski';. Trio for violin, violoncello and piano - analytical
presentation
4p Cama EojKMAapeBwh: BapoKHM 4>opM£biHM o6pacun M MMarnnapHU fyoAKAOp y
AeeaHKOJ ceumu KoncxaHTMHa BaSnha / Baroque formal patterns and imaginary folklore in
Levacka Svita by Konstantin Babic
Mp Caexana TiyKiih Haiuyp: O^HOC ceinaHTiiiKor n/iana M MysMiKor (|)OpMayiHor n^iana
y BOKa^iHOM qmoiycy Fpa^MHap B^iacTMMMpa TlepiMwha / Relation of semantic plan and
musical formal plan in the song cycle The Gardener by Vlastimir Pericic
MviaAen JaHKOBMh, MA; Mp 3opan Hmco^nh: AxopACKe M Aimeapue CTpyxrype
car/ie^aHe Kpoa OAHOC caspeMenor M apxanMnor y EazameAU Mupjaee )KiiBKOBnh / Chord al
and linear structures perceived through the relation between the archaic and contemporary
in Bagatelle by Mirjana Zivkovic
18
HE4EA.A, 14. anpii/i / SUNDAY, April, 14
09.30-11.00 MysMHKa ne^arornja (yniioHMqa 6p.2), 3. cecHJa / Music pedagogy
(classroom 2), 3rd session
IIpeflCJeflaBa / Chair: mp Cama IlaB/ioBMh
4p MpLaena riexpoBMh; Mp Bepa MnjaHKOBwh; Mp TopAana A«niri; MwpjaHa
Hefle/bKOBwh: Co^rJ>ei)o KOJM caM soAeo/Aa, KOJM BO/IMM M KOJM SHX BOAeo/Aa / Solfeggio 1
loved, I love and I'd love
4p C/iaBima CTec[)aHOBMh: BMine 04 no/ia BBKB ^eiMJMx necaMa CTaHMiue n. KopyHOBMha
/ M(^rc Mian hoH o ccnl:nr\ <4 childr^iV's ^oni>s of Stanisa P, KiHtniovic
,4p AaeKcaH^pa Cxomjih: Hapo4Ha necMa M wrpa y yu5eHMi]MMa MysMiKe Kydrype -
Maxepuba Me^OAnja y 4>yHKUMJn MysMiKor passoja / Folk song and dance in Music culture
textbooks - materni ty melodies in !hc HincUon of mnsicjl developmenl
MaTMJa AnxoHMh; Mp Cama DaB/iOBMh: 3a4au;M MS xeopMJe MysMKe ca craHOBMiiiTa
xaKCOHOMMJe / Theory music exercises from perspective of Bloom's Taxonom}'
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MHJOIII EPA/IOBMTi, MA
MysMKO/ioniKM MHCTMTyr Cpncxe aKa^eMMJe nayKa M yMeTHOCTM, Eeorpa4 (Cp6nja)
milosbralovic@gmail.com
HEKO7IMKO TE3A O YMEPEHOM MOAEPHM3MY M TPA^MLtHJM
OAHOC npeMa Tpa4MiiMJM y MO4epHM3My npe^cTaB/ta je^no 04 Be^uiKjix nnxaH,a Koje Ha O4pet)e
nojasy nosnaxy Kao ymepeHM Mo^epHHsaM. AKO MO4epnM33M noApasyMesa nporpeciiBHy
asoja yinexHOCxM, a qecxo M HerMpan.e xpa4nnMJe, nocrasyba ce mrrafie y KOJOJ Mepn
(J)MrypMpa y ymepenoM MO^epHMsmy, Kao na HBKM HBIMH, yfMa^KeHoj, iiiHpoKoj nyfMMnM
nojaBHOCTM MO4epHM3Ma. O4HOCHO, Ha KOJM HamiH M y KOJMM ycAOBMMa ce O4pef)eHa, y SMXM
MO4epHMCxiiiK3 ymexHOCT McnoA3B3 Kao 'yuepeHa'. CUaTAe, nMTaH>e O4Hoca xpa4MiiMJe M MO4epuii3Ma
y o4per)eHiiM 4pyiirrBeHO-MCTOpwjcKMM OKOAHOCXMMS Ha O4perjeHM HamiH MMrkmiiMpa H>eroBO
apTHKy/iMcatte Kao 'yMepeHM1. O^rosop na nnTaH>e KaKO ce O4BHJa osaj nponec moace ce nahii y, ca je^ne
cxpane, 6norpacbCKMM no43LTMM3 M noexuKama ayropa, BAM ca 4pyre cxpane, y c^ioaceHMM OAHOCHMB KOJM
ce ycnocxaBAajy M3Mer)y Apacase, 4pyinxBa M Ky/ixype. OBO nMTarae ce 4O4axno ycao>Kn,3B3 yKO/lMKO
car/ie4aB3MO yMexHHiKy MyanKy yMepenor MO4epHH3Ma. HeAOBo/tHO jacno 4ecj>MHHcaH noiexaK
yinepenor MO4epHM3Ma y naraoj yMexnimKoj MysnqM (33 pasyiMKy 04 esponcKor KOJH ce 4346KO jaCHMJe
nojasAyje naKOH npBMX 'pa4HKayiHMx' MysiiiKHX npaKCM, najnpe eKCnpecnOHH3Ma), Kao M qecra
OKpeT3H,a Tpa4M^MjM M 04 H>e y onyCMMa noje4MHMX ayropa 4O434HO yc^oactbasajy npo646M
46(J)MHHcaH,a yMepenor MO4epHM3Ma, KOJH ce y OBOM C4yqajy O4HOCM na ayrope KOJM 4e4yjy y Beorpa4y
y npBMM 4eqeHMjaMa HSKOH 4pyror csexcKor paxa.
KjtyHHe peiM: Ky^xypa, yuepenH MO^epHiissM, HeoiwiacHLiMaaM, ne4ecexe, xpa4HL(MJa.
AflCKcaHapa BPAHKOBMTi, MA
YHMBepSHxex yinexHOCTH y Beorpa4y (CpOwja), <&aKy^ixex MysnqKe yMeraoc™
anja.brankovic@gmail.com
CPnCKA HAPO^HA HECMA Y METO4MHKOM nPMCTyny HACTABM
nOHETHOr MYSM^KOr OnHCMEIiABAH>A 3OPMCAABE BACM/bEBMTi
SopMC/iasa BacM/teBMh (1933-2009) cpncKM MyawnKM ne4aror M ayxop yrj6eHH<!Ke ^Mxepaxype sa HacraBy
coA(J>er)a HaMeH>ene oSpssOBaity na CBMM HMBOMMB MysnqKor iiiKO4OBaH)a, ^Mxepaxype sa Mexo4MKy
Hacxase co/«J)er)a M Mexo4MKy Mysn^Ke nMCMenocxM - CBOJ MexoAMqKM npHcxyn HacxasM nonexnor
MysHHKor oriMCMeH>aBaH>a y BeyiMKOJ Mepn je sacHMBa/is HS KopMinheH>y HapO4HHx necaMa, noceSno
necaMa-MO46Aa. HJMXOBS npMMena Hajsacxyn/teHMJa je y OKBHpy pa4a na Me4O4MUM - npM nocxaaqn
OCHOBHHX xoHOsa Kao H y npoijecy pa4a na HacxasM pnxua y OKBMpy Koje je no 3opMC/iaBM BscMAeBHh
,,noxpe6HO npso ynosnaxM H3C4el)eHO PMXMMHKO o5e/ieacje, SBXHM ra nacxaBOM Ha4orpa4HXH, HSBpiiiMXM
KopeKijHje, SAW M caiysaxii csoje SoraxcxBO Hac/ier)eHO napO4HOM My3MHKOM xpa4MijMJOM" (BacM/beBidh,
2006: 173). YKasyjyhH na 3Hsqaj KOpMinheH>a HapO4HHX necaMa-MO464a y HBCXSEM nonexHOr MysniKor
onMCMeitaBaita BacH^eBMh H3B04M 43 ,,cnoco6nocx onajKalia H MHXOHHpaH>a OCHOBHMX xoHOBa
(j>MKCMpaHMX npeKO MO4e/ia crssps qspcxe oc/ioniie na KOJHina ce Marpaljyje xaqnocx neBaH>3 ca AMCra"
(BaCHAesMh, 2006: 78). HpiMHKOM e/aa6opHpaH>a o y4osn HapO4He necine y My3HiiKO-ne4aroiiiKOM
npMcxyny Sopwc^ase BacHA>esMh 6nhe ocspxa M H3 ayropKMHy KH)Hry My3MiKH 6yKsap Koja odyxsaxa
cse e/ieMenxe noiexHor MysnqKor OHMCMeH>aBaH.a, a ca4pacn napO4He necMe-MO4e/ie Koje je ayxopKa
ocaspeMeHMyia no ysopy na MO46Ae Mno^para BacMAeBnha (1903 - 1963). 3opMC4asa BaCM*eBMh
cmaxpa/ia je 43 ce y OKBMpy nacxase coyifjjerja ,,MO4eAMMa M 4pyrMM necM3M3 HS Hspo^HHM OCHOBSMS
spaha (ce) Kpos HacraBy MysniKe nMCMenocxM 4yx npeMa Haraoj xpa^MijHJM H 4ajy npse OCHOBB sa
cxsaxatbe name MysnqKe xpa4MH.MJe" (BscHAeBwh, 2006: 78), 4ajyhn XMMC M CBOJ 4OnpMHOC oiysaH,y
cpncKor HaijiioHa^HOr H Ky^xypnor M4enxMxexa.
Kflayme peiw: SopMC^asa BacH^eBMh, Hacrssa co/KJ>er)a, HapO4Ha necMa, noiexno
onMCMeH>aBaH>e.
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A FEW THESIS ON MODERATED MODERNISM AND TRADITION
One of the significant questions which explain the phenomenon known as Moderated Modernism is the
question of the relationship between tradition and Modernism. If Modernism assumes a progressive
trajectory of the development of arts, therefore it also assumes the negation of the tradition. Thus, there is
a question of the presence of the tradition in Moderated Modernism, as, in a way, a mild form of
Modernism, suitable for broader audiences. In other words, in which way and in which conditions certain
ar t is t ic practice appears as 'moderated'. From that point, the question of the relationship between tradition
and Modernism in a certain way implies its articulation as 'moderated'. An answer to the question(s)
related to these trajectories can be found in, on one hand, composers' biographical data, and on the other,
in complex relations which exist between the state, society and culture. This issue becomes more complex
if one examines music (in terms of fine arts) of Moderated Modernism. The beginning of Moderated
Modernism in our music is not defined well enough (compared to European, \vhich appears more clearly,
after the first 'radical' musical practices, namely Expressionism), and authors' often 'turns' towards
tradition or away from it, are the issues which add to the complexity of defining Moderated Modernism,
which in this case is related to authors which are active in Belgrade, in the first decades after the Second
World War.
Keywords: Culture, Moderated Modernism, Neoclassicism, 1950s, tradition
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SERBIAN FOLK SONG IN METHODICAL APPROACH TO TEACHING INITIAL LITERACY BY
ZORISLAVA VASILJEVIC
Zorislava Vasiljevic (1933-2009), a Serbian music pedagogue and author of textbooks for solfeggio teaching
at all levels of music education, literature of solfeggio teaching methodology and the methodology of
musical literacy - her methodical approach to initial musical literacy teaching was largely based on the use
of folk songs, especially model-songs. They are most commonly used in the melodic field - in the setting
of basic tones as well as in the process of work on rhythm teaching, within which according to Zorislava
Vasiljevic,, it is necessary to first get acquainted with the inherited rhythmic features then upgrade it, m ake
adjustments, and save his wealth inherited by folk music tradition" (Vasiljevic, 2006:173). Pointing to the
importance of using folk songs in the initial musical literacy teaching Vasiljevic states that "the ability to
perceive and intonate basic tones fixed over the model creates strong supports on which the accuracy of
singing from the music sheet is built" (Vasiljevic, 2006: 78). During the elaboration of the role of the folk
song in the music-pedagogical approach of Zorislava Vasiljevic, will be also review the author's book
Mu/icki bukvar, which includes all the elements of ini t ial musical literacy, and contains folk model-songs
that were modernized by the author, based on the models of Miodrag Vasiljevic (1903-1963). Zorislava
Vasiljevic considered that as part of solfeggio teaching "on the basis of models and other songs on the
national basis, they return (through) the teaching of music literacy debt to our tradition and provide the
first basis for understanding our music tradition" (Vasiljevic, 2006: 78), thus giving in its contribution to
the preservation of Serbian national and cultural identity.
Keywords: Zorislava Vasiljevic, Solfeggio teaching, folk song, initial musical literacy.
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